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IN MEMORIAM 
JOHN HUNTINGTON HORD 


It is with sadness that the Trustees record the death 
of John Huntington Hord on April 14, 1949. The 
grandson of one of the founders of the Museum, 
whose name he bore, he was made Treasurer of the 
Museum on December 29, 1917, and on December 
17, 1921, a Trustee in succession to Marietta L. 
Huntington, his grandmother. He was elected a 
Fellow in Perpetuity by reason of his gifts, and in 
his will he generously remembered the Museum. 

Retiring and modest, he faithfully served the insti- 
tution through many years, and in its development 
he saw the fulfillment of those dreams of usefulness 
which have found fruition in the Cleveland Museum’s 
widespread service to the community. 


DIORITE TORSO OF A GENERAL 


Egyptian art during the course of four thousand years was 
conservative. Work made in the various periods—Old King- 
dom, Middle Kingdom, New Kingdom, Saitic, Ptolemaic—can 
be recognized; but in all these epochs certain formulas, certain 
set forms were repeated, not because the Egyptians lacked 
inventiveness or initiative, but because the formulas exactly 
suited the purposes for which they had been created. Art was 
closely bound to religion and to the Egyptian idea about the 
after-life, and art furnished the symbols and equipment for 
belief. As such, the established forms were repeated, and varia- 
tions were the result of the skill with which the artist invested 
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his theme and the new attitudes and influences which he incor- 
porated into the old patterns. In each age masterpieces ap- 
peared among the routine repetitions of a sculptural pose or 
scene, though in the later periods great achievements were rarer. 

Recently the Museum acquired a small statuette’ of Min- 
nefer, of the Old Kingdom, a small figure of a man standing in 
rigid pose, his left leg advanced, his two hands held at his sides 
and dressed in the short tunic, the typical costume of the 
Egyptian man. Now the Museum has purchased, through funds 
given by Hanna Fund, a diorite torso” of the Ptolemaic Period, 
which, if complete, would stand in the same position, with arms 
at the side and attired in the same manner. But though the 
posture is the same, there is no mistaking that the new sculpture 
is a masterpiece of a different age from that of the Min-nefer. 

For three hundred years after its conquest by Alexander the 
Great in 332 B.c., Egypt was ruled by a Greek dynasty, the 
Ptolemies. While the rulers brought in Greek culture and ideas, 
art in the pure Egyptian tradition still was produced, although 
often it tended to be a mere dull reiteration of conventional 
subjects, treated, however, by artists who had been exposed to 
new forces. As far back as the XXV Dynasty, Greek influence 
had been evident in Egyptian art in the modeling of the body. 
“The muscles of the abdomen are particularly prominent, while 
the particular pointed breast, which was to be characteristic of 
Ptolemaic figures, makes its appearance.” The new Museum 
acquisition is treated in the new manner, with the muscles of 
the abdomen emphasized and the whole torso subtly and beau- 
tifully modeled. Using a standard Egyptian pose, the artist has 
created a striking figure, elegant and refined, in which each 
detail has been handled with sensitivity and finesse. 

Similar torsos are to be found in other collections. There is a 
torso of the same period in the Cairo Museum,¥* replete with 
head, arms, and leg; it has the same emphasis on modeling and 
on the abdominal muscles. The William Rockhill Nelson Gallery 


INo. 48.420. Purchase from the J. H. Wade Fund. Published in The Bulletin of The Cleveland 
Museum of Art, April, 1949, p. 43, illus. on cover. 


2 No. 48.141. Height 3714”. Said to have come from Tanis, in the N.E. of the Delta. Illustrated 


on cover. 
3 William Stevenson Smith, Ancient Egypt (Museum of Fine Arts, Boston, 1946), p. 157. 


4 Ludwig Borchardt, Statuen und Statuetten von Kénigen und Privatleuten im Museum von Kairo 
(Berlin, 1930), No. 7o1. 
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of Art® has recently acquired a similar sculpture, in which the 
hands clasping round objects are still in place. In the Museum 
of Fine Arts, Boston,® is a statue slightly earlier in date, XXIX 
Dynasty, in which modeling is present though not so pro- 
nounced. In comparison with these pieces the new Cleveland 
accession more than holds its own. Fragmentary as it is, it 
stands as one of the finest sculptures of its type and period. 
On the belt of the torso and on the pillar extending up the 
back, hieroglyphs are found. Those on the pillar at the back 
have not been completely translated; those on the belt have 
been deciphered by William C. Hayes,’ of the Metropolitan 
Museum. Besides giving the name and titles of the individual 
represented, they confirm a Ptolemaic date by the form of the 
signs used. Translated, the inscription on the belt reads: 
(—) “The Priest, Commander of Soldiers, Commander of 
Cavalry, Amun-pe-yGm, son of the Commander of Soldiers, 
Imy-ro-ihu.” 

(—+) “The Priest, Commander of Soldiers, Brother of the King, 
Amun-pe-y6m, born of Mehyet-yeb-Nebet.” 

The Museum statue, therefore, represents an individual 
Amun-pe-y6m by name, who was a priest and commander of 
infantry and cavalry. The title, “brother of the king,” is prob- 
ably not to be taken too literally, as in this period it is more 
a title of respect and probably means just “companion” of 
the king. The inscription on the back says that he was Com- 
mander-in-chief of the soldiers in the district of Mendes, in the 
N.E. of the Delta. In the Cairo Museum® there is a statue of 
the father or son of the individual represented in the Cleveland 
statue. SILVIA A. WUNDERLICH 


A DANISH CHAMPLEVE ENAMEL 


A remarkable champlevé enamel coffret* formerly in the Hermi- 
tage is the latest acquisition from the J. H. Wade Fund. 
Published many times, it has a long and distinguished prove- 
5 The William Rockhill Nelson Collection, 3rd ed., p. 17. 

6 William Stevenson Smith, op. cit., p. 156. 


1 The author is indebted to Mr. Hayes, also, for the reference to the statue of the father or son of 
the Cleveland individual in the Cairo Museum. 

8 Ludwig Borchardt, op. cit., No. 687; G. Daressy, “Statues de Basse Epoque du Musée de 
Gizeh,” Recueil de travaux relatifs a la philologie et l’archéologie égyptiennes et assyriennes pour 
servir de bulletin a la mission francaise de Caire, Vol. XV (1893), p- 150. 


1 No. 49.16 Height 354”; width 9%”; depth 554”. Illustrated on inside front and back covers. 
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nance.” Only seven comparable boxes’ and one detached plaque 
are known and they are in such treasure houses as the Cathedral 
of Hildesheim; the National Museum in Copenhagen; the 
Monastery of the Benedictines on Monte Cassino, where it is 
hoped it escaped the holocaust of the late war; the Palazzo di 
Venezia in Rome; The Metropolitan Museum of Art; of the 
two others, one, formerly in the Guelph Treasure, now belongs 
to the Schlossmuseum in Berlin, where the single plaque also 
is, and the other was in the Beresford Hope Collection. 

All of the pieces have similar characteristics which set them 
apart. The most striking elements of the decoration are the 
large spherical nailheads which bound each plaque and which, 
with the brilliant color of the enamels—cobalt, turquoise and 
lighter blues, white, green and in some pieces, which include 
the Cleveland piece, lavish use of yellow—give an almost bar- 
baric effect. The other elements which appear consistently are 
saints placed between columns or under an arcade; the four 
symbols of the Evangelists, usually appearing on the cover; 
Christ enthroned within a mandorla; and the Crucifixion, with 
Stefaton and Longinus. 

The new Cleveland piece is certainly the finest of the group, 
an evaluation concurred in by Otto von Falke.‘ It is also one of 
the most evolved in its design and figural representation. 

The problem of provenance is a puzzling one. Originally these 
enamels were called German, Rhenish, but in the light of recent 
research they are shown to bear no real relation to pieces of 
known Rhenish workmanship. They have no similarities with 
Saxon work; certainly they are not French or English. At one 
time von Falke believed in a Danish atelier, but he later ex- 
plored the possibility of an Irish origin.* But aside from a 
possible color connection, there are no traces of Irish character- 
istics in the figure drawing or in the design. 


2 Ex Colls.: Debruge Duménil (J. Labarte, Description des objets d’art qui composent la collection 
Debruge Duménil, 1847, p. §71, No. 662); Soltykoff (Catalogue, No. 134); George Attenborough, 
who exhibited it in 1862 at the South Kensington Museum at a special loan exhibition (Cata- 
logue, p. 76, No. 1088); Count Paul Shuvalov, St. Petersburgh, Hermitage Museum, Leningrad; 
Baron Thyssen-Bornemisza, Lugano, Switzerland. 

3 Otto von Falke and Heinrich Frauberger, Deutsche Schmelzarbeiten des Mittelalters (Frankfurt- 
am-Main, 1904), p. 113; Poul Norlund, “An Early Group of Enamelled Reliquaries,” Acta 
Archaeologica, Vol. 1V (1933), pp. 3-6; Otto von Falke, “Die Inkunabeln der romanischen 
Kupferschmelz-Kunst,” Pantheon, Vol. XVII (May, 1936), pp. 166-169. 

4 Pantheon, Vol. XVII (May, 1936), pp. 166-169. 

5 The Guelph Treasure, eds. Otto von Falke, Robert Schmidt, and Georg Swarzenski (Frankfurt- 

am-Main, 1930), pp. 142-144, No. 23, Pls. 56, 57, 58. 
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Poul Norlund® took up the Danish suggestion and that 
assumption unquestionably is now the best. Von Falke accepts 
it. The zigzag motif in the metal, so noted an element on the 
covers of the Cleveland and Hildesheim pieces, appears in a 
silver beaker of Danish origin in the British Museum. The 
unusual bases of the columns also appear in the architecture of 
a Romanesque church of Raer in North Jutland. Further than 
that, the box in Copenhagen was found in the Froslev Bog in 
Slesvig in 1872. This piece also gives a date before which such 
coffrets cannot be dated, for on it is represented a bishop with 
a mitre of a type which appears only towards the year 1100 A.D. 

The use of the so-called vol/emai/, or full enamel technique, 
where both figure and background are enameled, is, however, 
early. The types of the saints and their drawing, which go back 
almost to Carolingian models, also the Crucifixion and its 
particular treatment, are eleventh century in their iconography. 

The consideration of all of these characteristics seems to 
point to the fact that these pieces were probably made in a 
retardatory atelier away from the main centers in northern 
Germany. That makes the Danish origin probable. In any 
case, these pieces rank with the most important incunabula of 
the enamel craft, and the Hermitage coffret adds another rich 
and splendid item to the medieval treasures of the Cleveland 
Museum. WILLIAM M. MILLIKEN 


A DRAWING BY WILLIAM GLACKENS 


A recent gift of a small gouache drawing’ from Mrs. William J. 
Glackens throws interesting light on one of the Museum’s major 
American pictures, ““The Drive, Central Park.’ It is a faithful 
scene of leisurely American life at the beginning of the century, 
painted by William J. Glackens* about 1905. 

Executed in black, gray, and white opaque washes, and some 
pencil, this drawing is probably one of many preparatory 
. Sketches in various media by means of which Glackens ulti- 
mately achieved the Museum’s painting. The tonality of the 
8 Acta Archaeologica, Vol. IV (1933), pp- 1-32. 


1No. 49.4. Height to extremity of paper 714” (185 mm.); width to extremity of paper 1014” 
(260 mm.). 

2 No. 39.524. Oil. Purchase from the J. H. Wade Fund. Published in The Bulletin of The Cleveland 
Museum of Art, March 1949, p. 36, illus. p. 30. 

3 American, 1870-1938. 
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drawing suggests the dark color scheme of the finished painting 
which is of Glackens’s first period. The drawing is a composi- 
tional study in which the component elements of the design— 
figures, park benches, trees, and carriage—though roughly and 
quickly set down are well integrated and in perfect harmony. 

The discipline imposed on Glackens by the visual reporting 
of daily events for various newspapers and illustrations for 
magazines left him admirably equipped for the rapid record- 
ing and quick observation so essential in catching vital first 
impressions. It is amazing what completeness, what beautiful 
articulation and grasp of essentials Glackens brought to this 
abstracted sketch. Here are flashes of transitory beauty seldom 
to be seen in more finished drawings and too fleeting to be cap- 
tured again even in the final masterly canvas. Such preliminary 
drawings furnish valuable information regarding the artist’s 
working methods and help to a greater understanding and 
appreciation of the artist’s painting. LEONA E. PRASSE 


SPANISH PUBLICATIONS 


Spain, although invaded many times by foreign legions, was 
protected by her isolated position on the continent. Therefore, 
her culture was relatively less disturbed than that of other parts 
of Europe. 

With Don José Gudiol Ricart as editor, a monumental work 
of eighteen volumes has been launched to record the vast art 
treasures found and created in the Iberian peninsula: 4rs his- 
paniae: Historia universal del arte hispdnico (Madrid: Plus- 
Ultra, 1947). 

The first two volumes of this gigantic undertaking are now in 
the Library of The Cleveland Museum of Art. The first volume 
is written by Dr. Martin Almagro y Basch, Director of the 
Archaeological Museum of Barcelona, and Dr. Antonio Garcia 
y Bellido, well-known archaeologist of classical antiquities at 
the University of Madrid. Dr. Almagro y Basch deals with the 
different styles in paleolithic and neolithic art as found in the 
caves, rock-shelters, and recently excavated settlements; Dr. 
Garcia y Bellido records the art objects of Phoenician and 
Greek colonizers who settled the coastal regions, and their influ- 
ence upon the native Iberian culture. Splendid photographs of 
golden belts, bracelets, and diadems elucidate the scholarly text, 
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while examples of Greek bronzes and vases testify to the exten- 
sive civilization which flourished during Grecian domination. 
The volume concludes with chapters on Iberian art and the 
barbarian products of Celtic tribes who invaded Spain during 
the sixth century B.c. Damascened armor and personal adorn- 
ment found in the necropolis of La Osera near Avila display the 
vigorous craftsmanship in early metalwork. Votive bronzes de- 
pict scenes of the hunt and processions of animals led to sacrifice. 

The second volume, written by Don Blas Taracena y Anguirre, 
Director of the famous Museo Arqueolégico Nacional in Madrid, 
tells of the Roman sculpture, architecture, mosaics, and glass 
abounding in Spain. Dr. Pedro Batlle Huguet, of Taragona, 
concentrates on early Christian sculpture and mosaics, while the 
eminent Dr. Helmut Schlunk, Curator in Berlin, presents a 
treatise on Visigothic and Asturian art. 

Another extremely valuable publication from Spain is Manuel 
Gonzalez Marti’s Cerémica del Levante espanol: Siglos medievales 
(Barcelona: Editorial Labor, 1944). Manuel Gonzalez Marti, 
director of the School of Ceramics in Manises and of the 
Museum of Fine Arts in Valencia has devoted his life to the 
study of ceramics. The author divides the medieval pottery of 
Valencia and the Mediterranean coastal regions into nine 
groups according to the techniques employed. He then traces 
the influences from the Near East and Gothic Europe, and de- 
votes the greatest part of the book to the different themes of 
decoration used in Paterna and Manises, the chief centers of 
manufacture during the fourteenth and fifteenth centuries. The 
numerous exquisite illustrations, in glowing color, make the 
book most useful to the collector and curator, and a joy to the 
student of design. Lists of museums, collections, archives, and 
libraries, names of potters, etc., cause this first extensive work 
on the coastal majolica of Spain to be a real addition to modern 
scholarship. 

Another book written in Spanish but published in the 
Argentine is Dr. M. Wagner Kertesz’s Historia universal de las 
joyas (Buenos Aires, 1947). Much of the jewelry used is culled 
from recent excavations in both the Old and New Worlds. 
Accompanying illustrations of miniatures, paintings and tex- 
tiles show how the gems actually were worn and how jewels 
have been cherished since time immemorial, be it the perforated 
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tooth or shell of caveman, the sumptuous and intricate neck- 
lace of an Egyptian, or the modern watch, embedded in pearls, 
of a twentieth-century lady. The author stresses throughout the 
way in which the social life of the period is reflected in the 
different styles of jewelry. 

This important book has been graciously bought for the 
Library as a memorial gift. It was presented by the Ophello 
Club, a most enthusiastic and faithful group of Cleveland 
frequenting The Cleveland Museum of Art. 

CHARLOTTE VAN DER VEER 


CALENDAR FOR JUNE, 1949 
Tuesday 21. 9.30 a.m. Outdoor Sketching Classes, 6 through Io years, 
Tuesdays and Thursdays. ($5.00 fee for materials.) 


g.30 a.m. Course: The Arts and Their Interrelations. 
Thomas Munro. (Credit at W.R.U.). 


1.30 p. m. Course: Principles and Methods of Art Education. 
— Ronald Day. (Credit at W.R.U.). 
Wednesday 22. 9.30 a. m. Outdoor Sketching Classes, 11 through 16 years, 
Wednesdays and Fridays. ($5.00 fee for materials). 
Thursday 23. 10.30 a. m. Course: Your Garden and Your Home, Garden 
Design. Margaret Fairbanks Marcus. 


2.00 p. m. Course: Your Garden and Your Home, Interior 
Decoration. Marguerite Munger. 


EXHIBITIONS 
Gallery I. . . . . .Exhibition of the Month: Masterpieces in Mini- 
ature. 


Galleries VI through XI_ . Thirty-first Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 12). 


Gallery XVI . . . . «Paintings from Museum Collections (through 
June 12). 

Educational Corridor . . Portraits in the Making, by members of Phoebe 
Flory Walker’s Class. 


Museum Galleries Closed on Mondays. 
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ENAMEL RELIQUARY (Top) 
Danish, XII Century 
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ANNUAL REPORT 


LETTER OF TRANSMISSION 
Dear Member: 


Again I have the honor of submitting to you the 
Annual Report. This record of the year 1948 is a 
remarkable one in its accomplishment, featuring as it 
does record attendance, brilliant exhibitions, and the 
most important series of purchases in the history of 
the Museum. All of these elements bring increasing 
burdens upon the Museum and the Museum staff— 
inescapable burdens if we are to meet the responsi- 
bilities with which our donors have entrusted us. 


The accession funds are large and cannot be used 
for operating expenses. Furthermore, endowment 
funds which can be devoted to operating expenses are 
for the first time inadequate. All stress possible must 
be laid upon that fact, and upon the fact that addi- 
tional unrestricted endowment is a necessity. 


The Museum is to the highest degree a democratic 
organization, serving Cleveland in a creative way 
throughout the community. You who are members 
are, by your support, aiding materially in making 
that service possible. 


Respectfully submitted, 


G. Matuer, President 


COVER: DETAIL OF “CORONATION OF THE VIRGIN” 
Attributed to Pedro Nicolau-de-Albentosa 


Spanish, Valencian School, Early XV Century Gift of Hanna Fund, 1947 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1949, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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The year 1948 broke all records in attendance, the count of 
600,744 people exceeding by 171,711 the total of those who 
passed through the turnstiles last year. Certainly the attend- 
ance of 151,240 during the period of the ‘“Masterpieces from the 
Berlin Museums” swelled the total materially, but of this figure 
a large proportion were regular visitors, so that even without 
these special crowds, the increase would have been nearly 
100,000. Furthermore, the attendance showed a steady growth 
which continued through the entire year. It is a most gratifying 
proof of the place the Museum holds in the affections of the 
community as a center for recreation and education. 

The year has been saddened by the death of two members 
of the Advisory Council, Alwin C. Ernst and Mrs. S. Prentiss 
Baldwin, and by that of Henry W. Kent, adviser to the 
Trustees during the building of the Museum. Mrs. Baldwin 
remembered the Museum most generously in her will; Mr. 
Kent left instructions that certain objects cherished by him 
should come to Cleveland. Two individual Membership En- 
dowments, the James D. and Cornelia A. Ireland Fund and the 
Severance A. and Marta A. Millikin Fund, were established, as 
well as three contributing Membership Endowments—the 
Whitney Warner Memorial, the Alfred M. Bonhard Memorial, 
and the Arthur D. and Marion W. Brooks Funds. There are 
now 53 Membership, and 18 Contributing, Endowment Funds. 
Another gift set up during the year was the Harold T. Clark 
Educational Extension Fund of $10,000.00. The sum of one 
hundred and twenty-five thousand dollars was given by four 
donors towards the Building Fund, the total of which is now 
$479,699.35. The need for building is evident, and it is encourag- 
ing that so much money has already been set aside for a future 
addition. Mr. Mather in his Letter of Transmission, however, 
stresses the immediate need for unrestricted endowment. With 
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funds today inadequate for current expenses, how much greater 
will the need be if a new building is constructed. The plenitude 
of funds for purchase only makes the Museum’s responsibility 
for their safe-keeping and preservation increasingly greater. 

The publication program of the Museum has had remarkable 
results. Not only has it had a wide publicity value but the 
distribution to nearly 400 institutions in Europe, Asia, and the 
Americas, of the catalogues of the Masterpieces from the 
Berlin Museums, of The Art of Lithography, and of the Work 
by Vincent Van Gogh, has brought back a rich return of in- 
valuable exchange material. The Museum’s masterpieces are 
being sought increasingly for reproduction in standard books 
of reference. The Museum published the catalogue of the 
Masterpieces from the Berlin Museums for eight other muse- 
ums besides itself in several editions. The astonishing number 
of 159,000 copies was printed and sold, certainly some kind of 
a record for an exhibition catalogue. 

The Junior Council was important for its work in interesting 
a widening circle of younger people. Its members have served 
as volunteers; with the Cleveland News they have sponsored the 
Christmas Community Candlelight Program, one of the unfor- 
gettably beautiful occasions in Cleveland’s holiday season. 
Miss Helen Cole, the Council’s Chairman, has been helpful and 
cooperative in every possible way. 

The acquisitions for the Painting Department are among the 
most distinguished in its history. The beautiful “Portrait of a 
Lady in a Ruff” by Frans Hals ranks with the finest objects in 
the Museum’s collection. It has had a fascinating history, for 
when in the Alphonse de Rothschild Collection in Vienna, it 
-was taken by Hitler, later hidden in a salt-mine in Austria, 
given back to the family and sold by them, to enter finally the 
Cleveland Museum as a purchase from the J. H. Wade Fund. 
The Spanish primitive, “Coronation of the Virgin,” attributed 
to Pedro Nicolau-de-Albentosa, although given by Hanna 
Fund in 1947, was not shown or published until 1948, so it 
should be included here. It is a tempera of the highest quality, 
in quite an exceptional state of preservation, and ranks only 
with the finest Spanish paintings of the early fifteenth century. 
A group of eight canvases of the French eighteenth century, 
given by the Louis Dudley Beaumont Foundation, greatly 
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enriches the Museum, representing as it does the work of three 
of the leading painters of that century. There are five wall- 
panels by Lancret, a portrait by Jean-Marc Nattier, and two 
most important and engaging paintings by Francois Boucher. 
These paintings, originally in Commodore Beaumont’s Villa 
Eilenroc on the French Riviera, were evacuated and managed 
miraculously to keep just one step ahead of the German Occu- 
pation, being finally spirited away to a safe hiding place from 
the docks at Bordeaux. Added to the Watteau from Potsdam, 
given during Commodore Beaumont’s lifetime, they form a rich 
ensemble which adds much to the splendid furniture, tapestries, 
and other works of art of this period in the Museum collection. 
A fine Puvis de Chavannes, “Autumn,” was presented by 
William G. Mather. Three paintings, a J. C. Ibbetson, a Dutch 
scene, and a canvas by Bryson Burroughs, were bequeathed by 
Henry W. Kent. Mrs. B. P. Bole presented a pastel, “Ceres 
and Bacchus” by Bartholomeus Spranger, a sketch for the oil 
painting by the same artist in the Holden Collection. A water 
color by Rowland Suddaby was a gift from Mrs. Malcolm L. 
McBride. 

In the realm of American painting a fine John Marin and a 
James N. Rosenberg were acquired through the Hinman B. 
Hurlbut Fund. Miss Ettie Stettheimer gave the amusing 
“Sunday Afternoon in the Country” by Florine Stettheimer, her 
sister; and the “St. Clair Fire” by Carl F. Gaertner, considered 
by many to be the artist’s finest painting, was given by H. Fred 
Gaertner in memory of his wife, Nellie Gaertner. Works by 
William Grauer, Roger Anliker, Dean Ellis, Wray Manning, 
Richard Gosminski, all Cleveland artists, were happily acquired 
through different sources. 

The Department of Prints and Drawings had a remarkable 
year. Of primary importance were four prints by the Master 
E.S., which would add stature to any Print Department. The 
two acquired from the John L. Severance Fund were formerly 
in the collection of Friedrich August II, King of Saxony. Only 
eight impressions of these subjects, ““The Madonna Enthroned 
with Eight Angels” and “The Madonna and Child in a Garden” 
(The Little Hortus Conclusus), are known. The other two from 
the Grace Rainey Rogers Fund are equally remarkable, there 
being only five impressions known of “Samson Rending the 
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Lion” and eight of ‘St. Michael.” In addition to their rarity, 
the brilliance of the impressions makes them even more wel- 
come. When the acquisitions from the Dudley P. Allen Fund 
are added to this group, the record is truly impressive. The 
latter include the rare “Shepherds in a Landscape” by Giulio 
and Domenico Campagnola, a magnificent impression; the Jean 
Duvet, “St. John on the Island of Patmos”; two engravings by 
the Master M.Z., one from the Waldburg Wolfegg Collection; 
“The Crucifixion” by Hans Brosamer; two woodcuts by Lucas 
Cranach and Albrecht Direr, respectively; the etching, “Por- 
trait of Dr. Gachet by Van Gogh”; and a group of prints by 
German Expressionists. 

Three drawings were secured for the John L. Severance 
Collection: a rare Albrecht Altdorfer; an Alessandro Magnasco; 
and one by the contemporary artist, Reginald Marsh. Two 
additional sketches by Boardman Robinson and Yasuo 
Kuniyoshi were Hinman B. Hurlbut accessions. 

The published sets of lithographs so characteristic of con- 
temporary French art have not hitherto been represented, and 
through Hanna Fund the Museum was fortunate enough to 
acquire the Paris set by Pierre Bonnard and “Four Tales from 
the Arabian Nights” by Marc Chagall. 

The Print Club, always generous, presented fifty-seven items, 
which include the preparatory drawings and impressions for the 
last two Print Club publications, by Reginald Marsh and 
Stevan Dohanos, respectively. Further additions by The Print 
Club ranged from the woodcut by Lucas Cranach from the 
Friedrich August II Collection, an etching by Van de Velde, 
mezzotints by Earlom, a drypoint by Rodin, and a lithograph 
by Toulouse-Lautrec, to drawings by American artists such as 
Gifford Beal, George (Pop) Hart, John Sloan, and Mahonri 
Young. As usual, a group of Cleveland prints was secured from 
the May Show. 

Print Club members added many items. Chief among these 
were etchings from Mrs. Ralph King; lithographs for the Mr. 
and Mrs. Lewis B. Williams Collection; a diversified group of 
American, British, and Mexican prints from Mrs. Malcolm L. 
McBride; three items for the Mr. and Mrs. Charles G. Prasse 
Collection; and gifts from Mr. and Mrs. William S. Kinney, 
Harold M. Hahn, and Mrs. Donald Gray. Other accessions 
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came from William G. Mather, Charles D. Childs, Price A. 
Chamberlin, David Little, Emma G. Brassington. 

The Department of Decorative Arts concentrated its efforts 
this year in certain fields. Of primary importance were a gold 
clasp from the time of the Folkwandering and four Byzantine 
objects; all of them, shown in the “Exhibition of Gold” and 
coming from the dispersal of the great collection of Joseph 
Brummer, were acquired through the Grace Rainey Rogers 
Fund. Among the Byzantine objects, a silver cross with golden 
plaques of cloisonné enamel was especially important. A 
translucent gold and enamel hat jewel, French, sixteenth cen- 
tury, was a John L. Severance Fund purchase. Three fine 
bronzes and a plaquette round out the exceptional group of 
small sculptures and plaques that have been added in recent 
years. Two of these sculptures, the “Pomona” and the Door- 
Knocker by Riccio, were the gracious gift of Mr. and Mrs. 
Severance A. Millikin, and the others, a North Italian figure 
and the Ludwig Krug plaquette, were purchases from the John 
L. Severance Fund. A wood sculpture attributed to Simon 
Lainberger, German, fifteenth century, was added to the Mary 
Spedding Milliken Memorial Collection. A “Head of Balzac” 
by Auguste Rodin was presented by Mrs. Franklyn B. Sanders 
in memory of Franklyn Brownell Sanders. 

Another group secured by gift and purchase was the five 
remarkable pieces of German enameled glass of the sixteenth 
and seventeenth centuries, formerly in the Alphonse de Roths- 
child Collection in Vienna, taken by the German Reich during 
the War, then returned, and recently sold by the family. Three 
were given by Mrs. Henry White Cannon; two were secured 
from the John L. Severance Fund. William G. Mather also 
added glass, by gift, but in the realm of stained glass; five panels 
supplement the Museum’s collection in this field materially. 

In the section of ceramics, a series of gifts enriched the collec- 
* tion. Quite remarkable was the “Italian Comedy Figure: 
Pantalone,” the gift of Rosenberg & Stiebels Inc. In another 
field, hitherto practically unrepresented, R. Thornton Wilson 
added a salt-glaze Staffordshire plate in memory of his wife, 
Florence Ellsworth Wilson. Mrs. S. Prentiss Baldwin’s gift on 
her ninety-sixth birthday was a group of two cups and saucers, 
and six lusterware pitchers, also particularly welcome. A 
modern example marked Chelsea, by Charles Vyse, was given 
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for the Mary Spedding Milliken Memorial Collection. Several 
pieces of Cleveland ceramics and enamel from the May Show 
were bought for the same memorial. The Rorimer-Brooks 
Anniversary Award, the George J. Huth Purchase Prize, and 
the Silver Jubilee Purchase Fund made possible other significant 
acquisitions of Cleveland work. 

A major group of objects was secured for the Pre-Columbian 
Collection. Miss Helen Humphreys, a most generous and con- 
sistent donor to this section, presented six pieces for the 
memorial collection to her father and mother, Mr. and Mrs. 
Henry Humphreys. These objects originate for the most part in 
Mexico, but also include an opal dog from Coclé in the Isthmus 
of Panama as well as a beautiful necklace of humming birds, 
Colombian, the work of the Quimbaya Indians. To an early 
period in Mexico, the first Mayan Empire, date the earplugs 
fashioned most delicately from shell, and of comparable date is 
the recumbent anthropomorphic figure which came from the 
region around Vera Cruz. Later pieces in the centuries just 
before the Spanish Conquest are the Mixtec jade from Oaxaco 
and the beautiful Aztec piece from the Valley of Mexico. From 
another source, the John L. Severance Fund, come two wonder- 
ful jades from Monte Alban, products of the first and second 
periods of that culture, and a seated jade figure, Olmec, of a 
similar date. The brilliant acquisitions in this field include Mrs. 
A. S. Ingalls’s gift of a stone head in the mouth of a snake, of 
the Aztec Period. Mrs. R. Henry Norweb, a great friend of this 
department, loaned a gold Ecuadorian mask. A Paracas bowl, 
Peruvian, a gift of John Wise, brings the record of things in 
this sphere to an end. The greater numbers of the jades and 
stones at one time formed part of the distinguished collection 
of Joseph Brummer. 

In the Department of Far Eastern Art, the all-important 
acquisition, through the J. H. Wade Fund, was a group of 
twenty-five pieces of Chinese pottery from the private collec- 
tion of Dikran G. Kelekian. They represent examples of the 
Han, T’ang, Sung, and Yiian Dynasties. A fine Ming painting 
came also from the same fund. The only other purchase, through 
the John L. Severance Fund, was a sculpture of the ninth 
century, from Java, an example from Prambanam, one of the 
two most important sites in that island. A most exceptional gift 


116 


4 


REPORT OF THE DIRECTOR 


was the Tz’u-chou vase presented by William G. Mather, who 
also gave seven fine Japanese screens. Other gifts came from 
James Kitchen, Mrs. C. S. Hoover, and Mrs. Eleanor Wingate 
Todd. The Near Eastern Department recorded a bronze 
incense burner, Persian, Seljuk, and a bronze bird of similar 
provenance. They came respectively from the John L. Sever- 
ance and Edward L. Whittemore Funds. It is very sad to record 
the resignation of Howard C. Hollis, on January 1, 1949. Mr. 
Hollis had been the Curator of these departments for nineteen 
years. Under his brilliant guidance and through his sureness of 
taste, collections of real importance and rare distinction were 
built up. He left with the keen regret of all who have worked 
with him, and the Museum will always be grateful for the 
creative part he has taken in its development. 

The Textile Department made numerous purchases during 
the year, which fell into well-defined groups. All the purchases, 
unless otherwise noted, were from the J. H. Wade Fund. 
Among them was a series of Chinese embroideries. Mrs. J. M. 
Irwin also presented a Mandarin coat. Other embroideries 
acquired were four rare Coptic pieces of the sixth and seventh 
centuries. A tapestry roundel of the same general origin was 
also included in the year’s acquisitions. Other pieces were a 
rare Chinese textile of the fourteenth century and Spanish, 
Italian, and Persian silks of the thirteenth century. Very excep- 
tional was the panel of silk velvet, Persian, sixteenth century, 
which at one time formed part of the decoration of a tent. The 
single most remarkable addition was an amazing thirteenth- 
century embroidered altarpiece, German, which came from the 
same source as a similar piece in the Metropolitan Museum. 
Modern textiles featuring museum influences, and other signif- 
icant examples of contemporary design included in exhibitions 
held in conjunction with local department stores, were acquired 
in part by purchase, and in part as generous gifts from the 
makers and from the Halle Bros. Co. Other donors to the 
department included Joseph F. Sindelar and Nasli Heera- 
maneck. 

In the Classical Department no purchases were made, but a 
gold chain and pendant, Roman, second century A.D., incorpor- 
ating elements of Hellenistic Greek origin, was given most 
graciously by Mr. and Mrs. Paul Mallon. In the Egyptian 
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Department, however, two major acquisitions greatly strength- 
ened that section. One, a late Fifth Dynasty limestone statuette 
of Min-nefer, was a J. H. Wade Fund purchase; it came from 
the Boston Museum of Fine Arts, who disposed of certain 
pieces “‘acquired by excavation in excess of what it can exhibit.” 
Theother,a gift of Hanna Fund, is alsoin the round, the torso of a 
priest, Ptolemaic Period. It has been called by the leading 
experts in this country “the best royal work of the end of the 
dynastic period . . . an outstanding example of the last gasp... 
of Egyptian sculptural art.” 

A series of quite exceptional exhibitions marked the year. 
The season, starting with the “Twelfth National Exhibition of 
Contemporary American Ceramics,” flashed then into the 
brilliant “Pierre Bonnard Memorial Exhibition,” jointly spon- 
sored by the Museum of Modern Art, New York, and The 
Cleveland Museum of Art, Cleveland’s share in the project 
being graciously appropriated, and presented to the Museum, 
by Hanna Fund. A truly extraordinary exposition of a man’s 
genius, this was the greatest showing of Bonnard’s work ever 
held. The “Thirtieth Annual Exhibition of Work by Cleveland 
Artists and Craftsmen,” the May Show, achieved the greatest 
total for sales in the three decades of its existence. In the fall, 
the ‘Masterpieces from the Berlin Museums” broke all records 
for attendance and interest. Again, Hanna Fund most generous- 
ly underwrote the large expenses for this exhibition. Following 
this, three showings were held conjointly: ““Wedgwood—A 
Living Tradition”; the great exhibition of “Work by Vincent 
Van Gogh”; and “The Art of Lithography, Sesquicentennial 
Exhibition,” the largest and most comprehensive exhibition of 
its kind, composed of prints owned by one museum. The Van 
Gogh show was arranged in honor of “Les Paveurs,” the great 
picture given by Hanna Fund in 1947, and the exhibition itself 
was made possible through the same source. A most unique 
exhibition of “Modern Wallpaper,” sponsored by Katzenbach 
and Warren, Inc., closed the year with great success. Smaller 
exhibitions of significance in the Print Gallery were the ““Work 
of Reginald Marsh and Stevan Dohanos,” and the photographs, 
“Social Life of the 1880's.” The new gifts, the French eight- 
eenth-century paintings from the Louis Dudley Beaumont 
Foundation, were featured at various times. 
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The Department of Musical Arts proved by its record that 
it is one of the most popular of the Museum’s activities. Many 
times the concerts given drew capacity audiences and the last 
concerts of the André Marchal series in January brought as well 
many listeners from out-of-town to pay a well-deserved tribute 
to the genius of this great French organist. The McMyler 
Memorial Fund continues to give basic and all-important sup- 
port to the department. The smaller yield from that endowment 
has been insufficient for the complete program, so that only the 
creative help of the Musart Society and the generosity of its 
members has made the fuller plans possible. A special event of 
the year was the third Good Friday program of the “St. 
Matthew Passion” by Bach. Among the events scheduled were 
such distinguished programs as the first American performances 
of quartets by Ralph Vaughn Williams and William Walton, 
played by the Walden String Quartet; concerts by Joseph 
Knitzer and Arthur Loesser, covering the development of the 
sonata for violin and piano; a brilliant and exciting program by 
Oscar Shumsky, made possible by a special gift. The impressive 
and moving Christmas Carol Program was presented with the 
aid of the Wa-Li-Ro Boy Choir Association, under the direction 
of Paul Allen Beymer, and the Epworth-Euclid Church Choir, 
directed by Elwin Haskin. The Sunday afternoon organ con- 
certs by the Curator do a remarkable job in acquainting an 
increasing public with the major works of organ music. The 
same program is repeated each Sunday throughout the month, 
a procedure which gives a rare opportunity to the many inter- 
ested to familiarize themselves with organ masterpieces. As 
special lecturer at Case Institute of Technology, the Curator 
continued the popular classes in music appreciation. 

The Educational Department had a busy and most profitable 
year. The all-important special exhibitions of the year placed 
an extra load on the personnel, but they acquitted themselves 
of this burden in splendid fashion. Only the limited size of the 
regular staff prevented much larger statistics for the work 
with the elementary schools of Cleveland and the suburbs. The 
demand there is insatiable, and the Cleveland Public School 
staff has been unable to satisfy even a part of the calls made 
upon them—another teacher there is much needed, while the 
Museum staff is quite inadequate to take care of the requests 
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from the suburbs. The part of the Museum’s work with the 
schools in Cleveland is extraordinarily well and closely inte- 
grated with their programs. This coordination of effort is due 
to the wisdom of the Superintendent of Schools, Mark C, 
Schinnerer, and is reflected throughout his staff. Alfred Howell, 
Directing Supervisor, Mrs. Grace Z. Langebrake and Bertha K. 
Budde, Assistant Supervisors, have given the three teachers 
assigned to the Museum, Ann V. Horton, Ronald Day, and 
Clarke H. Garnsey, the latter substituting for Dana E. Church, 
their steady support. It is a cooperating program which works 
because there has never been a question of its not working. It is 
a model that is the admiration of, and the dream sought by, 
many other cities. 

The Cleveland Heights Schools and the Shaker Heights 
Schools have the same close relation with the Museum. Many 
of their supervisors have worked long years with the Museum, 
and many of their teachers have been a part of the Museum 
staff. This condition brings essential familiarity and sympathy. 
The Museum becomes an understood and primary part of their 
program. Other suburban schools use the Museum’s facilities 
fully, and a planned schedule of school buses has increased that 
service materially in the past year. The Catholic School System 
brings classes to the Museum through the energy and enthusi- 
asm of individual teachers. The Museum would welcome a 
larger use of its facilities by these schools and the possible 
appointment of special teachers who could integrate their 
program more closely with the Museum materials. 

The Saturday morning classes bring to the Museum each 
week through eight months of the year a large group of children; 
these classes are for members’ children, as well as for a group of 
specially talented children who are chosen through careful 
selection. In addition, there is a large number in a free class open 
to any child who cares to come. This free class continues also 
through the summer. The teaching staff has been faithful and 
loyal through many years, and the continuity of personnel, 
the flexibility and varied character of the approach, keep alive 
the creative freshness which is essential; it does not become a 
fixed and crystallized program. The class for specially talented 
children has been financed, in part, as in the past, by the S. D. 
and May Wise Charitable Trust of the Jewish Welfare Federation. 
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The Summer Outdoor Classes have become a fixture, and one 
of the most sought-after services of the Museum. Financed by 
the income from the L. E. Holden Fund, they carry out the 
purpose of the donor, in interesting children in outdoor art. 
The classes in the Fine Arts Garden and Wade Park have an 
incomparable setting in which to work. So popular have they 
become, that it has been necessary to restrict them to a 
specified number. 

The Museum tries to maintain at all times its touch with 
related fields, and in the Moving Picture Section, an emphasis 
has been put on art films and on films which are important in 
the development of the technique of the medium. Modern and 
old films of exceptional quality are shown in special programs. 

The Museum is being used as a laboratory by the institutions 
of higher learning in Cleveland. That is as it should be. Western 
Reserve University, through its new program of appreciation, 
uses the Museum increasingly, and Case Institute of Technol- 
ogy has added similar courses to its curriculum. The Curator of 
Education, as Professor of Art in the University, is a special 
means of liaison between the organizations, teaching four 
classes on a graduate level. Mrs. Margaret Marcus also gives 
courses, in Flora Stone Mather College. 

The Museum carries its extension collections to the schools, 
libraries, settlement houses, and colleges. There is close correla- 
tion between exhibitions and special teaching on determined 
subjects, and there is an integration of all efforts, often imple- 
mented with loans of slides and reproductions, features which 
make the work of this department a most productive and useful 
service. 

The Exhibition of the Month, highlighting some particular 
theme, has been most cleverly carried on by George Culler, and 
Mrs. Ruth Ruggles has brought a series of instructive and 
interesting small exhibitions to the Educational Corridor. 

Classes have also been held on the adult level. They are 
never thought of from the vocational standpoint, which is the 
duty of the Cleveland Institute of Art and similar organizations. 
They are planned, instead, on the basis of the development of 
appreciation. Club groups have in some cases carried through 
carefully chosen programs planned over a long-range pattern. 

Dr. Thomas Munro, as Editor of The Fournal of Aesthetics 
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and Art Criticism, has associated the Museum with an impor- 
tant periodical which has an international circulation and 
provides a publication for scholars throughout the world in its 
chosen field. 

The Library suffers, as does so much of the Museum, from 
severely cramped space. It has been most efficiently adminis- 
tered, however, within these limitations. It is a reference 
library and must keep pace with the special provinces in which 
the Museum’s collections are developing. It now consists of 
23,879 volumes. It must have basic publications, which are 
often rare and costly; therefore, the buying program must be 
most carefully and intelligently thought out, for the library 
administration is faced with the double problem of funds and of 
where to put the necessary books when they are acquired. 

In addition to the book collection for reference, there are the 
lending collections divided into three divisions: lantern slides, 
photographs in black and white, and color reproductions. The 
lantern slides are much sought after, as is indicated by the 
number lent, 204,868 from a collection numbering 53,041 
pieces. A large number of color slides are among the new 
accessions. They overcrowd the available space, as do also the 
photograph lending and reference sections, so that it needs to 
be greatly expanded to take care of the material required to 
fill the constant calls. 

The Department of Publicity had a banner year. The clever- 
ness and ingenuity used in the placing of data on the Museum 
and its collections in newspapers, magazines, and house organs 
have paid off in greatly increased attendance. Much goodwill 
has been created, and the Museum has been kept constantly 
before the eyes of the public in its many-faceted appeal. The 
radio programs have been constant, and they also keep the 
public aware of the many activities which are here for them 
to enjoy. The development of television also bids fair to be a 
most important adjunct to the means of popularizing the 
Museum’s programs. 

The Photograph Department furnishes the post cards and 
reproductions sold at the Sales Desk. It makes both the 
record photographs of all materials in the Museum and the 
excellent lantern slides in black and white and color which are 
being constantly added to the lending collection. 
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The Tea Room takes care of an increasing public. The 
excellence of its cuisine, the courtesy of its service, have made 
it a popular place. It serves the public as well as the Museum 
staff, and because of the Museum’s position in the park, away 
from other restaurants, it fills a great need. 

This year has been a busy one in the Department of Building 
and Grounds. The installation of precipitrons in the ventilation 
system to eliminate dirt and the preliminary work on air con- 
ditioning of the entire building have entailed an extra amount 
of work. All the walls of the south flight of galleries were re- 
covered, and a major painting job in those and other galleries 
has put the Museum in excellent physical condition. The loyal 
work of a trained and efficient staff has made that possible. 

Recognition must be made of the staff who have so loyally 
made the Museum service possible. The retirement of Minnie 
H. Bredbeck, after thirty-three years of inspired service, is a 
loss to the Museum, but her standard has made a mark in the 
Museum which will long affect it. The deaths of John Toker 
and Edmund McCaffrey, guards, also saddened the year. 

The Museum is a homogeneous organization, and the faithful 
and cooperative service of its staff has made it a warm and 
friendly place, a real power in its community. 
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LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


May 13, 1949 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith the Treasurer’s report for the fiscal and calendar year 
ended December 31, 1948, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements (Schedules B, C, and D), as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 
Operating income was augmented by $87,066.19 transferred from the 
Elisabeth S. Prentiss Fund to meet total operating expenses for the year of 
$378,744.60. 


Respectfully submitted 
Wa tter A. Crotey, 
Assistant Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May 13, 1949 
The Cleveland Museum of Art, 
Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1948. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

Office working funds were counted on January 3, 1949, and we reconciled 
cash on deposit at December 31, 1948, with amounts reported to us by the 
depositories. Securities deposited under purchase agreement and investments 
held by trustees were confirmed to us by the recorded holders and are stated 
at cost or at amounts assigned thereto at dates of acquisition. 


Operating expenses of $378,744.60 for the year utilized income from the 
ollowing sources: 


Endowment income funds: 


Francis F. Prentiss Fund.................+. $ 33,390.06 
General Endowment Fund.................. 23,431.07 
Membership Endowment Fund.............. 17,261.20 
P. J. McMyler Musical Endowment Fund.... 6,146.31 
Charles W. Harkness Endowment Fund...... 4,400.69 
Margaret Huntington Smith McCarthy Fund. 3,986.32 
L. E. Holden Lecture Fund................. 935-57 
Hinman B. Hurlbut Expense Fund.......... 369.38 $103,123.79 
Transferred from other unrestricted income fund: 


Appropriations from foundation trusts: 

John Huntington Art and Polytechnic Trust.. $125,000.00 

Horace Kelley Art Foundation.............. 15,000.00 140,000.00 
Contributed by Hanna Fund for operating expenses......... 25,000.00 
Membership dues (annual and sustaining), 20th 

Anniversary Fund, and interest...............cscececcsess 23,554.62 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the financial position of The Cleveland Museum of Art at 
December 31, 1948, in conformity with generally accepted accounting 
principles applied on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1948 


ASSETS 
CASH 


INVESTMENTS 


Real Estate. . : 97,269.54 
Membership certifcates—The Medical Center Co.. 16,430.00 
Notes receivable. er 13,566.17 
Judgment and claim........ 1,515.47 3,417,323.61 
ACCRUED INCOME RECEIVABLE. . 8,839.27 
INVENTORY OF SUPPLIES, ‘ETC. 6,268.38 
CLAIMS AGAINST CLOSED BAN kK 
The Guardian Trust $ 11,526.26 
Less allowance for loss........... 11,526.26 -0- 
$3,738,173.19 
LIABILITIES AND FUNDS 
FUNDS 
Endowment i special purchase a and 
miscellaneous. . 555,244.91 $3,538,484.38 
ACCOUNTS PAYABLE. . 177,878.88 
MEDICAL CENTER CO. —MEMBERSHIP. CONTRACT. . 16,771.50 
DIRECTORS LOAN FUND.... 200.00 


$3,738,173.19 


NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1948, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available..... $1,710,163.68 $1,709,383.50 $1,556,415.75 $1,885,905.84 
Market prices not available. . 
TOTAL $1,713,169.68 $1,575,372.75 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
S. Prentiss Baldwin Memorial.... . $ 1,100.00 
Myrta Jones Cannon.. 
Alvah Stone Chisholm Memorial. . 1,700.00 
Harold T. Clark. . 2,250.00 
Mrs. Harry J. Crawford. . o 1,625.00 
Harris Creech. . 1, 


Elizabeth Brainard’ Thomson Denison 
Memorial.. 1,335.64 


Forward to Pape 127... 32, 364.72 
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TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1948 
LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 
Brought forward from Page 126 $21,364.72 


Edwin A. Dodd. . 
Alton C. Dustin Memorial......... 2,900.00 
Adolph J. and Esther S. Farber. . 1,100.00 
Mary G. and Francis K. Glidden 

Memorial. . re 1,900.00 
C. A. Grasselli Memorial. ......... 2,900.00 
Agnes Gund Memorial............. 2,325.00 


George Gund III, Agnes Gund, 

Gordon Gund, Graham de C. 

Gund, ago de C. Gund, and 

Louise L. Gund.. 3,322.80 
Harold A. fe Caribel D. Hallstein 1,200.00 
Howard M. Hanna, Jr. Memorial.. 3,400.00 


Coburn Haskell Memorial. . 2,300.00 
Elinor Irwin Holden Memorial. . 2,900.00 
Helen Chisholm Hord. . 2,100.00 
Albert S. Ingalls. . 1,500.00 
a D. and Cornelia A. Ireland. . 1,100.00 
saac and Jennie B. Joseph Memorial 1,100.00 
I. Theodore Kahn. . 
George C. Memorial......... 5,200.90 
Malcolm L. and Lucia 
McBride.. 1,825.00 
Grace Harman Mather Memorial. 1,500.00 
Katharine L. Mather... 1,500.00 
W. G. and Elizabeth R. Mather. . 5,000.00 
Frederick Metcalf Memorial....... 1,500.00 
Julia Severance Millikin. . 3,550.00 
Severance A. and Marta A. Millikin 1,100.00 
Fanny Hanna Moore.............. 1,400.00 
Laurence Hy 2,000.00 
aurence H. Norton.............. 2,600.00 
Robert C. Norton.. 
Drake T. Perry... 
Mary B. S. Pollock... .. 1,300.00 
Eda Sherwin Prescott... 2,100.00 
Franklin and Helen Elizabeth ‘Rock- 
efeller Memorial. . 11,200.00 
Louis Rorimer.. 
Walter D. Sayle. . 
Mary H. Severance. . 5,000.00 
Samuel Paisley Shane Memorial. . 3,000.00 
Frank E. Taplin Memorial......... 2,000.00 
George Garretson Wade........... 6,300.00 
Miriam Norton White. . 
Roland W. White. . 
Walter C. White Memorial......... 2,400.00 


Lewis B. and Helen C. Williams. . 1,500.00 
Capt. and Mrs. Thomas Wilson 


Memorial. . 1,200.00 
Clara Gordon York. . 

Forward to Page 128........... . .$138,946.36 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1948 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 127 $138,946.36 


Contributing Membership: 
George T. Bishop Memorial........ $ 600.00 
Alfred M. Bonhard Memorial...... 600.00 
Arthur L. and Virginia Brockway. . 500.00 
Arthur D. and Marion W. Brooks. . 500.00 
Howard P. and Maud S. Eells..... 600.00 
Sam W. and Florence T. Emerson.. 1,000.00 
— Edward Ferris Memorial... 500.00 
r. and Mrs. Walter L. Flory..... 600.00 
Taft Ingalls... 1,000.00 
aul F. and Lucretia B. Ireland... 500.00 
Clara Mayer Memorial. . 800.00 
Harry De Weese Norvell Memorial. 900.00 
Marion A. Parsons: 500.00 
Lillian Rosenbaum Memorial....... 650.00 
James A. and Elizabeth B. D. _— 
Memorial... 500.00 
Mary Southworth Upson... 500.00 
Whitney Warner Memorial. . 1,000.00 
11,750.00 
Other. 356,741.99 $ 507,438.35 
Mr. and Mrs. ‘William H. Marlatt. . 1,077,939.40 
Francis F. Prentiss. . 41 8,331.75 
— and Frances Sherwin Fine Arts Garden......... 289,576.18 
Charles W. Harkness. . 126,550.42 
Margaret Huntington Smith h McCarthy. 104,874.98 
William Krause. . 60,470.10 
L. E. Holden.. 54,852.82 
W. B. Sanders. . 21,380.34 
William J. Morgan Memorial . 15,075.00 
James Parmelee. . 14,156.14 
Albert Ford Memorial. .. 11,785.10 
ary S. Ranney ere 10,448.26 
Charles Schweinfurth Scholarship. 10,423.25 
Katherine Ward Burrell.. 10,000.00 
Harold T. Clark Educational Extension... 10,000.00 
Memorial Fund to Susan Barber + Woodhill. 9,531.39 
Eleanor Hilliard Memorial. . 6,862.19 
Henry T. Loomis Memorial. . 5,206.75 
Cornelia Blakemore Warner. . 5,000.00 
Virginia Kelley ene 4,292.07 
John Adam Green. . 3,401.08 
Gilpin 
Louise M. Dun 2,326.25 
Mary Spedding "Milliken Memorial. . 2,543.88 
Walter Ross.. 2,094.74 
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TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1948 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 
Brought forward 128 
Selina J. Sullivan Memorial. . 
Lydia May Ames...... 
Edd A. Ruggles Memorial. 
Parmelee Library... 
etta Faris. . 


Mr. and Mrs. William H. Marlatt Library.......... ; 
W. J. Gordon. . 


S. Louise Pattison Memorial. 
Bessie M. Kirwan. . 
Flora E. Hard Memorial... 


TOTAL ENDOWMENT FUNDS............. 


ENDOWMENT INCOME FUNDS 
Dudley P. Allen. . 
Lydia May Ames. . 
Katherine Ward Burrell. . 


Harold T. Clark Educational Extension. ieaoes 


Louise M. Dunn. . 
Netta Faris... 
James Albert Ford Memorial. 
Gilpin Scholarship. . 
W. J. Gordon. . 

ohn Adam Green. . 

lora E. Hard.. 
Eleanor Hilliard Memorial. 
Delia E. Holden. . 
| Holden Collection. . 
L. E. Holden Lecture. . 
Hinman B. Hurlbut Purchase... 
Hermon A. Kelley Art Library... 
Bessie M. Kirwan.. 
Henry T. Loomis Memorial. . 
Mr. and Mrs. William H. Marlatt. . 


Mr. and Mrs. William H. Marlatt Library... 


Mary Spedding Milliken —- 
William J. Morgan Memorial.. 
Virginia Kelley 
James Parmelee...... 

James Parmelee Library... 

S. Louise Pattison Memorial. 
Mary S. Ranney.. 
Grace Rainey Rogers... 

Walter Ross. . 

Edd A. Ruggles Memorial. . 
John L. Severance... 


Charles Frederick Schweinfurth Scholarship. cunts 
John and Frances Fine Arts 


J. H. Wade.. : 
Cornelia B. Warner... 
Edward L. Whittemore. . 


Memorial Fund to Susan Barber Woodhill. . a koisiale 


*Indicates red figures. 
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$2,974,306.13 


$2,983,239.47 


43.24" 
20.34 $ 34,610.48 


1,400.00 
1,279.09 
1,159.07 3 
810.98 
727.69 
512.12 
459.94 
414.52 
169.93 
181.65 
121.25 
-60* 
191.31 
684.67 
43.16 
1,080.67 
1,357.67 
1,072.56 
7.28 
757.60* 
16.90 
6.36* 
163.70 
1.74 : 
59.27 
1,697.51* 
115.37 
27,492.55 
839.74 
1.01 
1,329.50 
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THE CLEVELAND MUSEUM OF ART 
TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1948 

LIABILITIES AND FUNDS (Continued) 


SPECIAL PURCHASE FUNDS 


Educational Purchase. . 

Hanna Fund (Purchase of. Art) .. 
Hinman B. Hurlbut Purchase. 
Sundry Purchase. . 


MISCELLANEOUS FUNDS 
H. G. Dalton.. 
Educational. . 
Edward B. Greene Building... 
Helen Wade Greene Building... 
Hanna Fund (Building).. 
Huntington Special Appropriations. . 
= Taft Ingalls Building... 
edical Center Company Membership... 
Organ Reserve. . 
Elisabeth Severance Prentiss Building. . 
Elisabeth Severance Prentiss 
Publication. . 
Replacement Reserve... 
John and Frances Sherwin Fine Arts * Garden Reserve 
Silver Jubilee Treasure. . 
George Garretson Wade Building... 


*Indicates red figures. 
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875.11 
550.00* 
7,525.64 


14,760.15 


6,675.68 


165,591.18 

4,.724.70* 
15,795.73 
2,658.50 
1,739.69 
165,775.22 
25 


96 
20, 30 


$22,610.90 


498,023.53 


$ 555,244.91 


| 
3,464.95 
23,359.35 

88,727.57 
7,429.38 
25.55 
46.92 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1948 


OPERATING INCOME 
John Huntington Art and $125,000.00 
Horace Kelley Art Foundation. . 15,000.00 
Hanna Fund.. 25,000.00 
Charles W. Harkness Pend... 4,400.69 
L. E. Holden Lecture Fund.. 935.57 
Hinman B. Hurlbut Expense Fond.. eeavaiuales 369.38 
William Krause Fund. . Saceeeeaee 1,992.62 
P. J. McMyler Musical Pend. 6,146.31 
Margaret Huntington Smith McCarthy Pend. 3,986.32 
Membership Endowment 17,261.20 
W. B. Sanders Fund. . 750.39 
William E. Ward Fund... 10,460.18 
Memberships—Annual ond 21,528.00 
Memberships—20th Anniversary. .. 1,860.00 
Interest on bank balances (Special Funds). aaeaadcats 166.62 
Total rating Income...... $291,678.41 
Transferred from other Income Funds: 
Elisabeth S. Prentiss Fund. . 87,066.19 
Total Income. . $378,744.60 
OPERATING EXPENSES 
(Departmental receipts deducted) 
Bulletin and Year Book.................sceesceeessees 8,205.87 
Special Exhibitions. . 12,498.14 
Printing and Photography. (2,127.09)* 
and Ton Reus... 8,134.70 
H. C. L. Bonus.. 13,325.00 


*Credit. 
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Assistant Superintendent JosepH J. KRAYNAK 
Office Manager CATHERINE A, FARAGHER 


MARIE KIRKWOOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. Cur. of Classical Art SipviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 


Associate Curator of Prints LEoNA E. PRASSE 

Administrative Secretary 
Curator of Musical Arts 
Curator of Education 

Assoc. Curator, Emeritus 


NELLE P. ADAMS 
WALTER BLODGETT 
THOMAS MuNRO 
Louise M. DUNN 


Asst. Curator for Administration 
MARGARET F. BROWN 

Asst.Curator for Education GEorGE D.CULLER 
Section of Circulating Exhibits 

Administrator Doris E. DuNLAVY 

Preparator G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), SALLY O’CALLAGHAN (Saturday En- 
tertainments), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
RutTH F. RuGGLEs (Special Exhibits). 
Instructor: MARGARET F. Marcus 
Secretary: ELIZABETH RIPLEY 


LIBRARY 


Assistant Librarian CHARLOTTE VAN DER VEER 
ELTA ALBAUGH 


Librarian ELLA TALLMAN 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4: 30 p.m 


Reference Assistant 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

In Charge, Mary L. ForsBes 
Catalogues, color prints, post cards, Bulletins, 

ks, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 

Living or Memorial Endowments 
contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


* Deceased 
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